


slapping,tapping,chordal,andmuted-pluckingtech-
niquestoconjureaplethoraoftonesonTightLips.And
givenherfreedominbeingtheonlystringedplayerina
duoformat,sheincludeshealthydosesofenvelopefilters,

octavers,fuzzes,andphaserstocompletehersound.Her
vibeonthealbumisthatofamusicianfinallycreatingher
ownmusicalidentity,afteryearsofplayingotherpeople's
material--andit'sasoundthatsuitsherwell.

HowdidAngelexfirstform?

ItallstartedfromLexandmegettingtogetheronceor
twiceamonthtowoodshedandworkonourchops.Iwould
alwaysbringinmyZoomH4digitalrecordertotrackthose
sessions,andwhenIlistenedback,Irealizedwehadalot

ofgreatideasthatnaturallycametogether.Wedecidedto
takesomeofthemintoanicestudioandlaythemdownto
seehowitcameout,andthat'showthestemsforfouror
fiveofthetrackscameabout.Itallcamefromthecreative
processofjammingtogetherforaboutfiveyears.
Thealbumcoversalotofgenresstylistically.How
didyouapproachthemallauthentically?

LexandIhavebothspentmanyyearsbeinghiredguns
forplayersandbandsinmanydifferentgenres,andwe're
botheducators,sobetweenthosetwovehicleswe'velearned
alotaboutmanydifferentstylesofmusic.I'vebeeninfunk

bands,rockgroups,I'vedonepopmusic,I'vebeeninhip-
hopgroups,soyoutakeallofthoseinfluencesovertime
anditcomesoutinnatelyinthewritingprocess.
Howdoyoutypicallycomeupyourbasslines?
Theycomeindifferentforms.With"TopDown,"Ihad

justgottenmyMarleauxConsatSopranobass,andIhopped
outofbedthenextmorningandsatonthegroundinmy
jammies,andthatbasslinejustcameoutthenandthere.
Ideasarrivethroughthepipelineindifferentways,butit's
bestwhentheyjustcometome."TightLips"cametome
asawholepiece.Sometimesitcanbeadrumbeatthat
inspiresme,whereI'lllistenuntilIreacttosomethingor
hearabasslinewithinit.
Youuseslappingandstrummingthroughoutthe

album.Howdoyoudecidewhichtechniquetousewhere?
It'sneveraconsciousdecisionbeforehandtousespe-

cifictechniques;Ialwayslistentoapartandhearaspe-
cifictechniquethatIknowIshouldemploy.Iuseslapping
on"TopDown,""DirtyCycle,"andtheoutroof"SixEight,"
whereIdosomedouble-thumbingbecauseI'mahugeLarry
Grahamfan.Iusepalm-mutingalloverthealbum;Iuse
aspongeonthebridgeofmybassforafewsongs;Iuse
alotofchords,asthey'reoneofmyfavoritethingstodo
onbass.Whateverthesongcalledfor,Ididit.
Whatkindoftonewereyougoingfor?
Mysoundvariedquiteabit.TheconstantfactorisI

wantedmybasstobebigthroughout.Eventalkingabout
itrightnow,I'mmakingaterriblebassface[laughs].I
usedalotoffuzz,overdrive,envelopefilter,andoctaver.
Itwasfuntoexperimentwithsoundsinthestudioand
createnastytones.

Doyouenjoythefreedomofbeinginaduo?

Iloveit!Iwasputtingtogethermypedalboardthis
week,andIwasabletothrowwhateverIwantedonthere,
whichisn'talwaysthecasewithotherprojects.AndIhave

somuchspacetofilluporleaveopen.Thatgivesmefree-
domwhenwe'rewriting,becauseIdon'thavetofocuson
anyoneelsethrowinginkeychangesorgoingintodiffer-
entchordprogressions.Thosearealluptome.
Whatdidyoulearnfromthisprocess?

IlearnedthatwhatIlistentoandwhatIcreatecanbe
verydifferent.IreallyappreciateStanleyClarke,Marcus
Miller,andheavyplayerslikeThundercatandIdaNielsen,
butwhenIgotowrite,ItendtocomeupwithmoreJ-Dilla-
likepocketgrooves.ThisprocesshelpedmelearnwhoI
amasanartistandwhatmyidentityisonmyinstrument.

I'vebeentrainedforsolongtolearnotherpeople'smusic
thatIdidn'tknowmymusicalselfthatwell.Thisprocess
openedallofthatup.Itcanbescary,likeservingyour
heartonasilverplatterwithaforkandknife.
YouplayelectricuprightwithErnestRanglin.How

doesthatchangeyourapproach?

I'mmorereductive;Idon'thavethesameskillseton
theuprightthatIdoontheelectric,soIplayless.Andthe
overallsoundinspiresmetoplaydifferently,inthesame

waythatpickingupafretlessor5-stringbasswouldcon-
juredifferentfeels.Ithelpsmetostaysharpandfocused

duringthegigs,becausetheuprightdoesn'tcomeasnat-
urallytomeaselectricbass,andIlikeitforthatreason.

Whendidyoufirststartplayingbass?

Istartedonsteeldrumsin6thgradeandreallytook
toit-especiallythebassversionsofthem.ThenIplayed
theclarinetforthreeyears,andmyteacheratthetime
sawthatIwasn'tinterestedinit,andhecouldsensethat
heneededtoengagememore,soheaskedmetojointhe
jazzbandandpickupthebass.Iimmediatelyfellinlove
withitandstudiedprivatelyforayearwithalocaljazz
teacher,andIhaven'tstoppedsince.
Whatresonateswithyouabouttheinstrument?

Iloveeverythingaboutthebass.It'sthegreatconnec-
torbetweenrhythmandmelody;there'snootherinstru-

mentwiththatrole.It'sasupportivefunctionandit's
notthelead--Iespeciallylikethat.Alsoit'slow,soft,and

warm,anditcanbethegluethatholdsitalltogetherand
groundseverything.It'sheartwrenchingandbeautiful
whenyouplaychordsandsoftpassages,anditcanalsobe
fierceandnasty.It'saveryvisceralmusicalelement.BP
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